ERIC KHOO BIOGRAPHY

Director / Producer

Eric Khoo put Singapore on the international film map with his first feature film “Mee Pok
Man” (1995), picking up prizes at Fukuoka, Pusan and Singapore. His second feature “12
Storeys” (1997) won the Federation of International Film Critics (FIPRESCI) Award and the
UOB Young Cinema Award at the 10th Singapore International Festival, and the Golden
Maile Award for Best Picture at the 17t Hawaii International Film Festival. More importantly
“12 Storeys” was the first Singaporean film to be invited officially to participate in the 50th
Cannes Film Festival (1997).

Mee Pok Man and 12 Storeys have together been screened at over 60 film festivals, held all
over the world including Ivy League festivals such as Venice, Berlin and Rotterdam.

In 1998, Eric Khoo was ranked as one of the 25 exceptional trend makers of Asia by Asiaweek
magazine. He was an Executive Producer for the local comedy hit, “Liang Po Po — The Movie”
(1999), and “One Leg Kicking” (2001), which were both the highest grossing local movies for
their respective years in Singapore. He also produced “15” (2003) directed by Royston Tan,
which has been invited to the Venice Film Festival (2003) and Sundance (2004). His TV work
includes being Executive Producer of “DRIVE”, an anthology series for the Television Corporation
of Singapore (1998), and “Seventh Month” (2004), a highly acclaimed TV horror series for
Channel U (SPH Mediaworks). These productions served as a platform for grooming young
talented filmmakers.

Some of his notable achievements include being the first recipient of the National Arts Councils
Young Artist Award for Film in 1997. Eric was conferred the Singapore Youth Awards (Individual)
in 1999 for his dedication to film-making and contributions to society.

In 2004 Eric directed his third feature Be With Me which was selected as the opening film for the
Directors’ Fortnight Cannes 2005. The film has since won several awards overseas and has
been invited to the Toronto International Film Festival, Telluride Film Festival, Pusan International
Film Festival amongst others. It has also received international distribution including the US
and Europe with glowing reviews in the French media when it opened in October 2005.

Eric was a judge at the 10th Pusan International Film Festival 2005 and Be With Me is the first
Singaporean film to be nominated for the European Film Awards 2005. In 2006 Eric executive
produced Royston Tan’s second feature “4:30” and was invited to direct for the Jeonju Digital
Film Festival in Korea - “No Day Off’ the story of an Indonesian maid.
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FILMOGRAPHY

Short Films

Barbie Digs Joe (1990)
August (1991)

Carcass (1992)
Symphony 92.4 Fm (1993)
Pain (1994)

No Day Off (2006)

Feature Films

Mee Pok Man (1995) Director

12 Storeys (1997) Director

Liang Po Po — The Movie (1999) Executive Producer
Stories About Love (2000) Producer

One Leg Kicking (2001) Executive Producer

15 (2003) Producer

Zombie Dogs (2004) Producer

Be With Me (2005) Director

Television Series

Drive (1998) Executive Producer

We Do (2001) Executive Producer

Home Coming (2003) Executive Producer
7th Month (2004) Executive Producer
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MEE POK MAN

Eric Khoo makes an impressive directorial debut.- EMANUEL LEVY, VARIETY
Magazine

One can only hope for more discoveries like Eric Khoo HOWARD FEINSTEIN,
TIME OUT Magazine

A bold first feature that succeeds in vividly portraying a slice of Singapore life
THE INTERNATIONAL FEDERATION OF FILM CRITICS (FIPRESCI)

... For an idea of the good things that may be in store for Signapore’s nascent
film industry, check out Eric Khoo’'s Mee Pok Man. This well-crafted story about
a prostitute and slow-witted noodle seller packs a big wallop ASIAWEEK
Magazine

Eric Khoo has all the makings of a wonderful film maker JOHN ANDERSON,
NEW YORK FILM CRITICS CIRCLE

An excellent film, Mee Pok man provides rich and satisfying food for thought
MICHAEL SOUTHWELL, THE NEW PAPER

A vibrant, punchy, sometimes moving street film. The characters are
memorable, the sense of place pungent and colorful. MICHAEL
WILMINGTON, THE CHICAGE TRIBUNE

It's a great breakthrough DEREK MALCOLM, CHIEF FILM CRITIC OF THE
GUARDIAN

An often striking mind fuck GARRY DAUPHIN, THE VILLAGE VOICE

An Asian Taxi Driver, Khoo's debut feature may become as significant as
Martin Scorsese’s Mean Streets TIM ADLER, MOVING PICTURES

The strengths of the performances and visuals keep the level of interest high.
Mee Pok Man is engrossing and, finally, touching TONY RAYNS, FILM CRITIC

Mee Pok Man is the best piece of local film in too long a time. More importantly,

it holds out the hope that quality cinema is truly a possibility in Singapore
CORINNE KERK, BUSINESS TIMES
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MEE POK MAN
FILM FESTIVAL PARTICIPATION

1. 8" Singapore International Film Festival (April)
Asian Film Festival/Asian-American Federation of Florida Inc. (May)
. Fukuoka Asian Film Festival
(Competition) (July)
9" Moscow International Film Festival (Competition) (July)
The World Film Festival — Montreal (August/September)
La Biennale Di Venezia — Venice Film Festival (August/September)
14™ Vancouver International Film Festival (Competition) (September/October)
Mill Valley Film Festival (October)
The Shanghai International Film Festival (October/November)
10.Hawaii International Film Festival (November)
11. London Film Festival (November)
12.Taipei Golden Horse Film Festival (November/December)
13.19" Cairo International Film Festival (November/Dececember)
14.Berlin International Film Festival (Forum) (February 1996)
15.The Night Film Festival — Copenhagen (March)
16.Festival de Films de Fribourg (Competition) (March)
17.11" Dublin Film Festival (March)
18. San Francisco International Asian American Film Festival (March)
19.20" Cleveland International Film Festival (March)
20.Hong Kong International Film Festival (March/April)
21.Sydney Film Festival (June)
22.13" Jerusalem Film Festival (July)
23. Stockholm Film Festival (July)
24. Asian American Film Festival — New York/Brooklyn (July/August)
25. Sacramento Festival of Cinema (August)
26.The 1t Pusan International Film Festival (Competition) (September)
27.Australian International Film Festival
— Canberra (October)
28.16" Festival International du Film d’Amiens (November)
29. Filmfest Braunschweig (November)
30.Associacao Cultural Sladanha- Lisbon (November)
31.Calcutta International Film Festival (December)
32.PIA Film Festival — Tokyo (December)
33.Cinemaya- Kerala (January 1997)
34.Cinema Lumiere- Bologna (February)
35. International Film Festival of Festivals in Saint-Petersburg-St Petersburg
(June)
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12 STOREYS

“A dynamic young director spurs Singapore’s sleepy movie-making industry back
to life. Eric Khoo has finally launched Singapore onto the World’s movie screens”
FAR EASTERN ECONOMIC REVIEW

Eric Khoo's 12 Storeys, the first Singaporean film to be shown at the Cannes Film
Festival, is a tragicomic take on life... Far from the retail palaces of Orchard
Road. TIME Magazine

Simply and elegantly the film presents unadorned slices of life that challenge the
myth of a people thriving on “Asian values” ASIAN WALL STREET JOURNAL

It's so truthful it hurts. TIME OUT FILM GUIDE

A truly magnificent Singaporean movie. THE NEW PAPER

12 Storeys is a showpiece that the nation can be proud of. THE STRAITS TIMES
Khoo has hit a high note with 12 Storeys. THE BUSINESS TIMES

The most Important Singaporean film yet made. DEREK MALCOM, CHIEF FILM
CRITIC OF THE GUARDIAN
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12 STOREYS
FILM FESTIVAL PARTICIPATION

1. 10" Singapore International Film Festival, April 1997

2. 50" Cannes Film Festival

3. 30" Anniversary of ASEAN-ASEAN Film Festival, June 1997
4. Asean —Canberra Film Festival, August 1997

5. 46" Melbourne International Film Festival, July 1997

6. Montreal World Film Festival, August 1997

7. East - Asia Film & Television Festival (Penang), August 1997
8. Films From The South Film Festival (Oslo), September 1997
9. Filmfest Hamburg 1997

10. Mill Valley Film Festival, September 1997

11. South East Asian Film Festival (Vancouver). September 1997
12. 16" Vancouver International Film Festival, September 1997
13. 2" Pusan International Film Festival, October 1997

14. 41 London Film Festival, November 1997

15. Hawaii International Film Festival, November 1997

16. Taipei Golden Horse Film Festival, November 1997

17. Mumbai Festival of Films, November 1997

18. Tokyo International Film Festival, November 1997

19. Stockholm International Film Festival, November 1997

20. 27" Rotterdam International Film Festival, January 1998

21. Fribourg International Film Festival, March 1998

22. 17" Istanbul International Film Festival, April 1998

23. Newport International Film Festival, March 1998

24. NetPac Asian Film Tours, March 1998

25. Brussels International Film Festival, January 1998

26. NAT International Film Festival, February 1998

27. Thessaloniki International Film Festival 1998

28. Bangkok Film Festival 1998

29. Commonwealth Film Festival (Kuala Lumpur), September 1998
30. Asean Secretariat Exhibition (Jarkarta) September 1998
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BE WITH ME

Writer/director Eric Khoo and co-writer Wong Kim Hoh have come up with a cerebral
solution to the intractable problem of making a Hallmark movie.

The result is Khoo’s most heartfelt and heartwarming movie to date. It is also the
most sophisticated piece of film-making to emerge from the Republic’s budding film
scene.

The way Khoo has marshaled his technical skills in the service of more
characterization and story marks a new stage in his development.

Be With Me is an emotional maturation. His tender regard, especially evident in the
old shopkeeper’s story, takes his storytelling to the necessary next level.

The movie’s title is a simple plea. Be With Me. You will be rewarded if you answer
its call. THE STRAITS TIMES — ONG SOR FERN

Slowly — ever so slowly — individual characters are introduced to viewers, who are
then called upon to piece the diverse cinematic puzzle together. Just as the camera
likes to linger lovingly on human faces and inanimate objects alike, so too the
screenplay, penned by Khoo and Wong Kim Hoh, is a study in verbal economy, with
barely a word or two uttered by many of the principal characters. Most of the narrative
comes in the form of subtitled text from Chan’s manuscript.

This minimalist approach works because we are left to focus on feelings and emotions
rather than dialogue. Meanwhile, Singapore is presented as a city bereft of its usual
bustle and sheen, with many scenes taking place in simple homes, empty corridors
and quiet streets.

After wowing the audience at Cannes and winning distribution deals in Europe, Be
With Me is compelling proof that a Singapore film can successfully stand up to
scrutiny from a sophisticated international art house crowd. Thanks to Khoo's fine
cinematic eye, it fully deserves to do the same over here. THE BUSINESS TIMES
— GEOFFREY EU
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One small, lovely film from Singapore made human communication its explicit subject —
Eric Khoo's “Be With Me"..... When | mentioned “Be With Me” at the beginning of this
piece, | did so with a conviction that it deserves wide distribution, and will find an
appreciative audience. Almost silent and mysteriously disjointed at first, the film comes
together into something that's as accessible as it is beautiful. THE WALL STREET
JOURNAL — JOE MORGENSTERN

Be With Me is an act of romantic longing captured on film. Eric Khoo proves again why
he’s Singapore’s most talented filmmaker. TIME — BRYAN WALSH

| was in tears by the end, which is fairly rare. THE NEW YORK TIMES — MANOHLA
DARGIS

The true story is of the amazing Theresa Chan, a deaf and blind 61-year-old who is kind
of like Southeast Asia’s Helen Keller. When Khoo simply focuses on Chan’s history and
her day-to-day existence, the minimalism is cranked up. Rather than halting the film in
its tracks, this elevates Be With Me to another level entirely. THE GLOBE AND MAIL
REVIEW

A great movie CAHIERS DU CINEMA

Be With Me will hypnotise and fill you with constant emotions and pure sensations
PREMIERE

Be With Me is really a movie to discover LE MONDE

....this movie is captivating thanks to the strength of the images, the remarkable beauty,
an amazing rhythm that seems to make you fly, and the grace that lies in each of the
actors STUDIO

An undelivered love letter

An unanswered, brittle mobile phone

A meal prepared with heart and soul

For your beloved

Or for a stranger.

Through Eric Khoo's camera lens, we can see his mission: finding a way out in a lonely
metropolis for the downtrodden, the fragile, and the defeated, who are both among us
and like us. Watching the old man’s face and his embrace with the blind lady, | am
deeply moved. TSAI MING-LIANG
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The Straits Times, Life
The New Paper
Today
i —weekly
TéléCinéObs
L’'Humanité
L’Express
Le Figaroscope
Le Figaro
Libération
Télérama
Zurban
Le Monde
Les Inrockuptibles
MCinéma.com
Positif
Cahiers du Cinéma
Score
Studio Magazine
Brazil

For more French reviews visit www.allocine.com
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FILM FESTIVAL PARTICIPATION
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Telluride Film Festival

Toronto International Film Festival
Antalya Golden Orange Film Festival
Vancouver International Film Festival
Pusan International Film Festival
Flanders International Film Festival
Chicago International Film Festival

Haifa International Film Festival

Hofer Filmtage

CJ Asian Independent Film Festival Seoul
Tokyo International Film Festival

Torino Film Festival

Thessaloniki International Film Festival
Gijon International Film Festival

Brussels Festival of Independent Film
Stockholm International Film Festival
Fribourg International Film Festival

Mar Del Plata International Film Festival
Film Indianapolis International Film Festival
Oporto International Film Festival

5th Commonwealth Film Festival, Manchester UK




AWARDS

Flanders International Film Festival-Gent 2005
1) Sabam Prize for Best Screenplay

Torino Film Festival 2005

1) Best Director

2) CinemAvvenire Award: (The Jury of the CinemAvvenire Award, composed of 20 young
people from CinemAvvenire)

Best International Feature Film: BE WITH ME by Eric Khoo (Singapore, 2005, 35 mm, 90"
“Because by entering the universe of silence and darkness of his lead character, he has
combined poetry and realism. He has also constructed a parable of courage and individual
redemption, exalted by the confrontation with other realities of solitude and desperation he
portrays.”

3) Holden School Award for Best Screenplay (Special Mention)

Brussels Festival of Independent Film
1) Best Director

Stockholm International Film Festival 2005
1) FIRPRESCI Jury Best Film
2) Best Cinematography

Tokyo International Film Festival 2005
Special Mention

CJ Asian Independent Film Festival 2005
1) Audience Award (voted by the audience as the most popular film

Fribourg International Film Festival
1) Special Mention Jury Prize

2) Ecumenical Jury Award

3) Don Quijote Prize - FICC Jury

Mar Del Plata International Film Festival
Special Mention

Film Indianapolis International Film Festival
The Best of East Asia Award

Oporto International Film Festival
Fantasporto Special Prize Of The Juri

5th Commonwealth Film Festival, Manchester UK
runner-up in Audience Award
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